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FOREWORD 

In  the  sum  of  things  innovation  and  tradition  work 
hand-in-glove.  The  combination  is  as  essential  as  the 
combination  of  the  head  and  edge  of  an  axe.  Without 
the  weight  of  the  axe  head  the  edge  is  impotent;  without 
the  keenness  of  the  sharpened  edge  the  head  comes 
to  a  standstill  in  the  material  it  sets  out  to  cleave. 
Innovation  comes  into  play  at  the  point  where  our 
activity  meets  the  problem  of  the  present — but  behind 
it  always  is  the  experience  and  conviction  of  the  past. 
So  simple  a  principle  would  seem  to  be  too  obvious 
to  leave  any  ground  for  quarrel  between  modernists 
and  conservatives.  Both  should  see  themselves  tarred, 
as  it  were,  with  the  same  stick — tradition  is  simply 
accepted  innovation. 

The  present  exhibition  of  paintings  by  eight  con- 
temporary Americans  gives  examples  of  forces  that  lie 
fairly  close  to  the  edge  of  the  axe.  A  gleaming  inno- 
vator like  Carroll  with  his  odd  use  of  broken  contour 
lines  and  his  grays  from  the  black-and-white  palette, 
compared  with  a  lover  of  tactile  qualities  like  Chapin, 
might  seem  to  represent  opposite  poles  of  art  expression. 
And  yet  the  great  fact  is  that  both  in  their  separate 
ways  are  reaching  for  a  new  and  intenser  reality;  not 
the  realization  of  the  things  portrayed,  but  a  reality — a 
clarity — of  sensation  in  the  consciousness  of  those  who 
look  at  their  paintings. 

Luks  achieves  the  same  goal  in  a  different  way — but 
his  kinship  with  both  these  men  may  be  seen  pretty 
clearly  in  the  head  of  his  freckled  boy;  Tucker  attains 


a  surprising  actuality  of  mood  in  the  windy  Funeral 
of  Amos  Judd;  Hopper  in  the  uncompromising  shadows 
and  unchastened  forms  of  his  gabled  houses;  Burchfield 
in  the  silvery  tartness  of  his  March  and  his  winter 
landscape. 

Where  Chapin  almost  glitters,  McFee  becomes 
sonorous — but  both  appeal  to  our  tactile  sense — both 
awaken  a  sympathetic  and  a  contemplative  mood — 
different  from  but  no  less  real  than  the  impact  with 
which  Luks  and  Hopper  strike  upon  our  consciousness. 
Dasburg  is  in  some  ways  akin  to  McFee — but  very 
individual  is  the  swaying  rhythm  of  line  by  which  the 
background  and  the  figure  complement  each  other  for 
example  in  his  Indian  head.  This  suggests  the  alternate 
swaying  movements  of  participants  in  Indian  dances 
such  as  those  one  sees,  say  at  Pueblo  Santo  Domingo 
on  a  Christmas  morning. 

However  their  methods  vary,  these  eight  men  are 
shoulder  to  shoulder  in  the  directness  of  their  address 
to  our  mood  through  the  senses.  They  have  broken 
with  the  literary  tradition  of  a  recent  past  but  they 
have  picked  up  the  more  remote  tradition  of  the 
primitives  who  painted  for  a  world  that  did  not  read 
and  write.  In  this  respect  the  exhibition  presents  the 
art  of  painting  in  a  form  of  singular  purity.  There  is 
not  one  printed  title  in  the  catalogue  that  could  not 
be  dispensed  with. 

g.   w.   E. 
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